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Macbeth is a subtle and profound tragic play, containing a very modern essence. The
objective of this paper is to probe this ambiguous, peculiar essence through careful
examination of Shakespeare’s ideas of the afterlife in Macbeth. In this play, the protagonist
Macbeth encounters the mysterious three sisters and he is affected by the equivocal words of
the apparition. In murdering Duncan, Macbeth agonizes over his decision, and he loses his
self-control and mind. Through his deep skepticism, he drives himself into a frenzy and
shows self-destructiveness. By comparing Macbeth’s idea of the afterlife with those of other
main characters, we examine Macbeth’s thoughts on the afterlife. His peculiar idea about the
afterlife becomes apparent in his reaction to the report of Lady Macbeth’s untimely death.
The purpose of this paper is to consider Shakespeare’s ideas of the afterlife in Macbeth.
By looking into the play through a careful examination of the structure and an analysis of
the imagery, this paper discusses Shakespeare’s thoughts about the afterlife in the Jacobean








































Macb. [Aside.] Two truths are told,
As happy prologues to the swelling act
Of the imperial theme.―I thank you, gentlemen.―
[Aside.] This supernatural soliciting
Cannot be ill; cannot be good:―
If ill, why hath it given me earnest of success,
Commencing in a truth? I am Thane of Cawdor:
If good, why do I yield to that suggestion
Whose horrid image doth unfix my hair,
And make my seated heart knock at my ribs,
Against the use of nature? Present fears
Are less than horrible imaginings.
My thought, whose murther yet is but fantastical,
Shakes so my single state of man,
That function is smother’d in surmise,












て述べられている。さらに、“If Chance will have me King, why, Chance may crown me, /
Without my stir.”（I. iii. 144-45）と傍白し、この時点では、自ら動くことは考えていないが、







Macb. [Aside.] The Prince of Cumberland!―That is a step
On which I must fall down, or else o’erleap,
For in my way it lies. Stars, hide your fires!
Let not light see my black and deep desires;
The eye wink at the hand; yet let that be,










は、劇冒頭で示された武勇のイメージのMacbethとは違う一面を “Yet do I fear thy nature: / It
is too full o’th’milk of human kindness, / To catch the nearest way.”（I. v. 16-18）と述べ、心








Macb. If it were done, when’tis done, then ’twere well
It were done quickly: if th’assassination
Could trammel up the consequence, and catch
With his surcease success; that but this blow
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Might be the be-all and the end-all―here,
But here, upon this bank and shoal of time,
We’d jump the life to come.―But in these cases,
We still have judgment here; that we but teach
Bloody instructions, which, being taught, return
To plague th’inventor: this even-handed Justice
Commends th’ingredience of our poison’d chalice
To our own lips. He’s here in double trust:
First, as I am his kinsman and his subject,
Strong both against the deed; then, as his host,
Who should against his murtherer shut the door,
Not bear the knife myself. Besides, this Duncan
Hath borne his faculties so meek, hath been
So clear in his great office, that his virtues
Will plead like angels, trumpet-tongu’d, against
The deep damnation of his taking-off;
And Pity, like a naked new-born babe,
Striding the blast, or heaven ’s Cherubins, hors’d
Upon the sightless couriers of the air,
Shall blow the horrid deed in every eye,
That tears shall drown the wind.―I have no spur
To prick the sides of my intent, but only
Vaulting ambition, which o’erleaps itself


























Mac. We will proceed no further in this business:
He hath honour’d me of late; and I have bought
Golden opinions from all sorts of people,
Which would be worn now in their newest gloss,
Not cast aside so soon.
Lady M. Was the hope drunk,
Wherein you dress’d yourself? Hath it slept since?
And wakes it now, to look so green and pale
At what it did so freely? From this time
Such I account thy love. Art thou afeard
To be the same in thine own act and valour,
As thou art in desire? Would’st thou have that
Which thou esteem’st the ornament of life,
And live a coward in thine own esteem,
Letting ‘I dare not’ wait upon ‘I would,’




















Lady M. What beast was’t then,
That made you break this enterprise to me?
When you durst do it, then you were a man;
And, to be more than what you were, you would
Be so much more the man. Nor time, nor place,
Did then adhere, and yet would make both:
They have made themselves, and that their fitness now
Does unmake you. I have given suck, and know
How tender ’tis to love the babe that milks me:
I would, while it was smiling in my face,
Have pluck’d my nipple from his boneless gums,
And dash’d the brains out, had I so sworn
As you have done to this.
Mac. If we should fail?
Lady M. We fail?
But screw your courage to the sticking-place,
And we’ll not fail. When Duncan is asleep
(Whereto the rather shall his day’s hard journey
Soundly invite him), his two chamberlains
Will I with wine and wassail so convince,
That memory, the warder of the brain,
Shall be a fume, and the receipt of reason
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A limbeck only: when in swinish sleep
Their drenched natures lie, as in a death,
What cannot you and I perform upon
Th’unguarded Duncan? what not put upon
His spongy officers, who shall bear the guilt
Of our great quell? (I. vii. 47-73)


















と言えよう。次いで、“Away, and mock the time with fairest show: / False face must hide what
















A heavy summons lies like lead upon me,
And yet I would not sleep: merciful Powers!
Restrain in me the cursed thoughts that nature












Now o’er the one half-world
Nature seems dead, and wicked dreams abuse
The curtain’d sleep: Witchcraft celebrates
Pale Hecate’s off ’rings; and wither’d Murther,
Alarum’d by his sentinel, the wolf,
Whose howl’s his watch, thus with his stealthy pace,
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With Tarquin’s ravishing strides, towards his design
Moves like a ghost.―Thou sure and firm-set earth,
Hear not my steps, which way they walk, for fear
Thy very stones prate of my where-about,
And take the present horror from the time,
Which now suits with it.―Whiles I threat, he lives.
Words to the heat of deeds too cold breath gives.
[A bell rings.
I go, and it is done: the bell invites me.
Hear it not, Duncan; for it is a knell












国王弑逆は幕外でなされ、Macbethの夫人に対する “I have done the deed.―Didst thou not




Macb. Methought, I head a voice cry, ‘Sleep no more!
Macbeth does murther Sleep,’―the innocent Sleep;
Sleep, that knits up the ravell’d sleave of care,
The death of each day’s life, sore labour’s bath,
Balm of hurt minds, great Nature’s second course,
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Chief nourisher in life’s feast;―
Lady M. What do you mean?
Macb. Still it cried, ‘Sleep no more!’ to all the house;
‘Glamis hath murther’d Sleep, and therefore Cawdor








Macb. I’ll go no more:
I am afraid to think what I have done;
Look on’t again I dare not.
Lady M. Infirm of purpose!
Give me the daggers. The sleeping, and the dead,
Are but as pictures; ’tis the eye of childhood
That fears a painted devil. If he do bleed,
I’ll gild the faces of the grooms withal,
For it must seem their guilt. [Exit.―Knocking within.
Macb. Whence is that knocking?―
How is’t with me, when every noise appals me?
What hands are here? Ha! they pluck out mine eyes.
Will all great Neptune’s ocean wash this blood
Clean from my hand? No, this my hand will rather
The multitudinous seas incarnadine,










Macbethは、“To know my deed, ’twere best not know myself.”（II. ii. 72）と言い、この個所で
既に、しでかした行為を引きずって生きるのなら、自分を知らぬほうがよいと今までのMacbeth
のアイデンティティーが崩壊し、自己分裂し始めている。さらに門を叩く音に、“Wake Duncan




Macb． Had I but died an hour before this chance,
I had liv’d a blessed time; for, from this instant,
There’s nothing serious in mortality;
All is but toys: renown, and grace, is dead;
The wine of life is drawn, and the mere lees










Macb. Who can be wise, amaz’d, temperate and furious,
Loyal and neutral, in a moment? No man:
Th’expedition of my violent love
Outrun the pauser, reason.―Here lay Duncan,
His silver skin lac’d with his golden blood;
And his gash’d stabs look’d like a breach in nature
For ruin’s wasteful entrance: there, the murtherers.
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Steep’d in the colours of their trade, their daggers
Unmannerly breech’d with gore. Who could refrain,
That had a heart to love, and in that heart


























To be thus is nothing, but to be safely thus:
Our fears in Banquo
Stick deep, and in his royalty of nature
Reigns that which would be fear’d: ’tis much he dares;
And, to that dauntless temper of his mind,
He hath a wisdom that doth guide his valour
To act in safety. There is none but he
Whose being I do fear: and under him
My Genius is rebuk’d; as, it is said,
Mark Antony’s was by Caesar. He chid the Sisters,
When first they put the name of King upon me,
And bade them speak to him; then, prophet-like,
They hail’d him father to a line of kings:
Upon my head they plac’d a fruitless crown,
And put a barren sceptre in my gripe,
Thence to be wrench’d with an unlineal hand,
No son of mine succeeding. If ’t be so,
For Banquo’s issue have I fil’d my mind;
For them the gracious Duncan have I murther’d;
Put rancours in the vessel of my peace,
Only for them; and mine eternal jewel
Given to the common Enemy of man,
To make them kings, the seed of Banquo kings!
Rather than so, come, fate, into the list,

















と Fleanceの殺害を命ずる。そして、Banquoに対して、“It is concluded: Banquo, thy soul’s






Lady M. Nought’s had, all’s spent,
Where our desire is got without content:
’Tis safer to be that which we destroy,
Than by destruction dwell in doubtful joy.
Enter Macbeth.
How now, my Lord? why do you keep alone,
Of sorriest fancies your companions making,
Using those thoughts, which should indeed have died
With them they think on? Things without all remedy
Should be without regard: what’s done is done.
Macb. We have scorch’d the snake, not kill’d it:
She’ll close, and be herself; whilst our poor malice
Remains in danger of her former tooth.
But let the frame of things disjoint, both the worlds suffer,
Ere we will eat our meal in fear, and sleep
In the affliction of those terrible dreams,
That shake us nightly. Better be with the dead,
Whom we, to gain our peace, have sent to peace,
Than on the torture of the mind to lie
In restless ecstasy. Duncan is in his grave;
After life’s fitful fever he sleeps well;
Treason has done his worst: nor steel, nor poison,
Malice domestic, foreign levy, nothing


















Macb. Be innocent of the knowledge, dearest chuck,
Till thou applaud the deed. Come, seeling Night,
Scarf up the tender eye of pitiful Day,
And, with thy bloody and invisible hand,
Cancel, and tear to pieces, that great bond
Which keeps me pale!―Light thickens; and the crow
Makes wing to th’rooky wood;
Good things of Day begin to droop and drowse,
Whiles Night’s black agents to their preys do rouse.
Thou marvell’st at my words: but hold thee still;
Things bad begun make strong themselves by ill.










くさんの蠍のイメージで表現しているが、これに対してMacbeth夫人の “But in them Nature’s










charnel-houses and our graves must send / Those that we bury, back, our monuments / Shall




Macb. Blood hath been shed ere now, i’th’olden time,
Ere humane statute purg’d the gentle weal;
Ay, and since too, murthers have been perform’d
Too terrible for the ear: the time has been,
That, when the brains were out, the man would die,
And there an end; but now, they rise again,
With twenty mortal murthers on their crowns,
And push us from our stools. This is more strange







と、再び姿を現す。Macbethはこれに対して “or, be alive again, / And dare me to the desert
with thy sword;”（III. iv. 102-103）と述べ、目の前にいる Banquoを生き返り、魂の再生とみな












I am in blood
Stepp’d in so far, that, should I wade no more,
Returning were as tedious as go o’er.
Strange things I have in head, that will to hand,




























I have liv’d long enough: my way of life
Is fall’n into the sere, the yellow leaf;
And that which should accompany old age,
As honour, love, obedience, troops of friends,
I must not look to have; but in their stead,
Curses, not loud, but deep, mouth-honour, breath,
Which the poor heart would fain deny, and dare not.





supp’d full with horrors: / Direness, familiar to my slaughterous thoughts, / Cannot once
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Macb. She should have died hereafter:
There would have been a time for such a word.―
To-morrow, and to-morrow, and to-morrow,
Creeps in this petty pace from day to day,
To the last syllable of recorded time;
And all our yesterdays have lighted fools
The way to dusty death. Out, out, brief candle!
Life’s but a walking shadow; a poor player,
That struts and frets his hour upon the stage,
And then is heard no more: it is a tale
Told by an idiot, full of sound and fury,
































ら夏とみるのが一般的である。16 Antony and Cleopatraの創作年代については Chambersや
Frank Kermode、John Wildersに従い、1606年終わりから1607年始めとみている。17 また、





















































Antonyの死生観としては、1つはローマ人として、“a Roman by a Roman / Valiantly




Eros! ― I come, my queen. ― Eros! ― Stay for me.
Where souls do couch on flowers we’ll hand in hand
And with our sprightly port make the ghosts gaze.
Dido and her Aeneas shall want troops,
And all the haunt be ours. Come Eros! Eros!
(Antony and Cleopatra, 4. 14. 51-55)
部下の Erosに声掛けしながら、Antonyが思い浮かべる死後世界は、魂が花々に囲まれて憩う
エリュシオンであり、そこで Antonyと Cleopatraは手に手を取って陽気にふるまい、亡霊たち




























You that look pale and tremble at this chance,
That are but mutes or audience to this act,
Had I but time (as this fell sergeant Death
Is strict in his arrest) ― O, I could tell you ―
But let it be. Horatio, I am dead.
Thou livest: report me and my cause aright











Angusが “Now does he feel / His secret murthers sticking on his hands;”（V. ii. 16-17）と述
べ、さらに “now does he feel his title / Hang loose about him, like a giant’s robe / Upon a








If this which he avouches does appear,
There is nor flying hence, nor tarrying here.
I ’gin to be aweary of the sun,
And wish th’estate o’th’world were now undone.―
Ring the alarum bell!―Blow, wind! come, wrack!





様子が先行体系となっていると考えられる。Macbethは “Why should I play the Roman fool,








Macb. I will not yield,
To kiss the ground before young Malcolm’s feet,
And to be baited with the rabble’s curse.
Though Birnam wood be come to Dunsinane,
And thou oppos’d, being of no woman born,
Yet I will try the last: before my body
I throw my warlike shield: lay on, Macduff;
And damn’d be him that first cries, ‘Hold, enough!’






登場し、“Hail, King! for so thou art. Behold, where stands / Th’usurper’s cursed head: the
time is free.”（V. ix. 20-21）と述べているが、病巣の根たるMacbethの死に関するあっさりし
た言及はこの個所と、Malcolm新王の新たな時代の幕開けとともに着手しなければならない所





















が見られるだけである。Macbethの死生観としては、Antony and Cleopatraの中の Enobarbus
の “I will go seek / Some ditch wherein to die; the foul’st best fits / My latter part of life.”
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